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As we celebrate Black History 
Month and the remarkable ac-
complishments and contributions 

of African Americans, there is an 
ongoing effort among some MAGA 
Republicans in state legislatures 

across the country to ban books and 
remove Black history from school 
curriculums. 

Let me be clear: Black history 
is American history, and I find it 
incredibly offensive, dangerous, 
and un-American that some states 
would try to keep that important 

part of America's story hidden from 
our students and the next genera-
tion of leaders.

That's why I joined Representa-
tives Joyce Beatty (D-OH), Jamaal 
Bowman (D-NY), Congressional 
Black Caucus (CBC) Chairman 
Steven Horsford (D-NV), and other 

members of the CBC to introduce 
multiple bills that would preserve 
and protect Black history in our 
public schools. 

The African American History 
Act, Black History is American 
History Act, and National Council 
on African American History and 
Culture Act are three legislative 
proposals that would ensure states 
cannot simply ban Black history 
from public schools without facing 
repercussions. 

Additionally, the bills would 
strengthen support for the National 
Museum of African American 
History and Culture, provide grant 
funding to support Black history 
education programs, and amplify 
the work of Black creators to ensure 
Black history and culture is recog-
nized.

It is impossible to tell the full, 
true history of the United States 
of America without discussing 
the painful and powerful history 
of Black Americans. Our story 

deserves to be told in the classroom, 
and I will do everything in my 
power to make sure it is.

The African American History Act was introduced by Rep. Bow-
man and Sen. Cory Booker (D-NJ) and would invest $10 million 
over five years in the National Museum of African American His-
tory and Culture to support African American history education 
programs that are voluntarily available for students, parents, 
and educators.

The Black History is American History Act was introduced by 
Rep. Beatty and would mandate the inclusion of Black history 
as a required component of the American History and Civics 
Academies’ competitive grants administered by the U.S. Dept. 
of Education. Additionally, the bill would promote the use of 

resources offered by the National Museum of African American 
History and Culture.
The National Council on African American History and Culture 
Act was introduced by Rep Mfume and Senator Ben Cardin 
(D-MD) and would create a 12-person National Council on 
African American History and Culture to educate, preserve, and 
celebrate Black history and culture. The council would do this 
by advising the National Endowment for the Humanities on how 
they can best amplify the work of Black creators, strengthen 
teaching and learning in schools to ensure Black history and 
culture is recognized, and provide critical resources dedicated 
to preserving Black history.

Cleaver Supporting Bills to Preserve & Protect Black History in Schools  
With efforts growing to ban teaching Black history, Black 
members of Congress are fighting back. 

By Congressman  Emanuel Cleaver

Introduced Black History Bills 
Cleaver
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Harry Truman Issues Executive Order to Integrate the Military 75 Years Ago 

Black History Month 
provides the opportu-
nity to reflect on events of 
national prominence and 
create a connection to our 
current context. The year 
1973 marked the end of the 
draft Army and the transi-
tion to the All-Volunteer 
Force for the U.S. military.  
However, even more pow-
erful for changing the tide 
for African-Americans was 
the issuance 75 years ago 
of Executive Order 9981 
declaring “there shall be 
equality of treatment and 
opportunity for all persons 
in the armed services with-
out regard to race, color, 
religion or national origin.”

Three years earlier, in 
1945, then Vice-President 
Harry Truman had been 
thrust into the presidency 
by the sudden death of 
Franklin.  World War II 
was nearing an end and 
Truman found himself the 
commander-in-chief of two 
armies – one Black, and 
one White. 

During WWII African 
Americans had fought 
bravely for freedom while 
still being subjected to 
the hypocrisy of segrega-
tion of hypocrisy at home.  
Despite not having a great 
record on race, Truman 
couldn’t ignore the despi-
cable treatment of Black 
veterans,  like Isaac Wood-
ard, a soldier who came 
home from the war, and 
was dragged from a bus by 
South Carolina police and 
beaten so severely that he 
permanently lost his sight.

"It forwarded the civil 
rights movement, because 
of the massive scale of ser-
vice of African Americans 
in uniform," he said. "It just 

could not be ignored. You 
could not ignore the brav-
ery of African Americans." 
Charles Bowery, director 
of the U.S. Army's Center of 
Military History

"Truman, I think, just 
says, 'That's enough,’” says 
Kurt Graham, director of 
the Truman Library.  He 
instructed the Justice 
Department to investigate. 
An all-White jury acquitted 
the defendants, and life 
went on in South Carolina. 
But Harry Truman was not 
gonna let that stand."

The first president to 
address the national 
NAACP, on June 29, 1947, 
at the Lincoln Memorial, 
he proclaimed, "There is 
no justifiable reason for 
discrimination because of 
ancestry or religion or race 
or color."

That was pretty risky 
for a president seeking 
a second term.  Accord-
ing to Graham, Truman's 
political future in 1948 was 
"on the ropes. He was seen 
to be someone who likely 
was not going to win re-
election."

Truman issued the order 
to end segregation in the 
military just days after he 
received the Democratic 
nomination as the party’s 
candidate for president. 

Days after he was nomi-
nated, Truman issued the 
order to end segregation 
in the military. Accord-
ing to Charles Bowery, 
director of the U.S. Army's 
Center of Military History, 
the Army's reaction to the 
order, particularly in its 
leadership, was stridently 
opposed.

On July 26, 1948, Truman 
signed Executive Order 
9981.  Like many execu-

tive orders and directions 
today, instead of moving 
towards rapid change, 
the order established a 
committee to look into how 
change could be imple-
mented.  The President's 
Committee on Equality of 

Treatment and Opportu-
nity in the Armed Services 
went to work “studying” 
but the military took little 
if any action.  In fact, the 
upper-level officials in the 
Army outright and vocally 
opposed the order. 

The Army's new Chief 
of Staff, General Omar 
N. Bradley, speaking to 
a group of instructors at 
Fort Knox, Kentucky, and 
unaware of the President's 
order and the presence of 
the press, declared that the 
Army would have to retain 
segregation as long as it 
was the national pattern.

Bradley later explained 
that he had supported the 
Army's segregation policy 
because he was against 
making the Army an in-
strument of social change 
in areas of the country 
which still rejected inte-
gration
The Black Press and Civil 

Rights Leaders
While the military and 

Congress ignored the 
order, it was nevertheless a 
clear sign to the friends of 
integration and brought a 
great deal of hope from the 
Black community.  Publish-
ing the order made Harry 
Truman the “darling of the 
Negroes,” Roy Wilkins said 
later. 

The Chicago Defender 
ran an editorial on August 
7 under the heading "Mr. 
Truman Makes History." 
The "National Grape-
vine" column of Charlie 
Cherokee in the same issue 
promised its readers a 
blow-by-blow description 
of the events surrounding 
the President's action. An 
interview in the same issue 
with Col. Richard L. Jones, 
Black commander of the 
178th Regimental Combat 
Team (Illinois), empha-
sized the beneficial effects 

of the proposed integra-
tion. 

The Pittsburg Courier, 
for its part, questioned 
the President's sincerity 
because he had not explic-
itly called for an end to 
segregation.

These affirmations of 
support for Executive Or-
der 9981 in the major black 
newspapers fitted in neatly 
with the administration's 
political strategy. Nor was 
the Democratic National 
Committee averse to us-
ing the order to win Black 
votes. For example, it ran 
a half-page advertisement 
in the Defender under the 
heading "By His Deeds 
Shall Ye Know Him."4 At 
the same time, not wish-
ing to antagonize the 
opponents of integration 
further, the administration 
made no special effort to 
publicize the order in the 
White press.

The President's wooing 
of the Black community 
was also a successful re-
sponse to a threat of civil 
disobedience.  Declaring 
the President's action a 
substantial gain, A. Philip 
Randolph canceled the 
call for a boycott of the 
draft, leaving only a small 
number of diehards to con-
tinue the now insignificant 
effort.

Congress
Needless to say, Execu-

tive Order 9981 was not the 
panacea for rapid change 
Black people had hoped 
it would be.  Truman did 
little to push the effort 
forward and Congress with 
its mixture of segregation-
ists and liberals couldn’t 
seem to get anything done.  
Forward progress towards

At a high point  -- or low 
point depending on how 

See MILITARY Page  R4

The history books give Truman credit for integrating the military, but a not so deep 
dive proves otherwise.

By Voice Staff

An all-Black Navy gun crew standing by their gun.  In response to Truman’s order, the Navy moved 
fairly quickly to integrate their division than the Army.   (navy.mil)

Pres. Harry Truman
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you looked at it – Con-
gress debated passage of 
the ’ s Russell amendment 
an alternative that would 
allow individuals enter-
ing the service to decide if 
they wanted to serve in an 
integrated unit or stay in 
an all-Black unity, with the 
assumption being, most 
Black soldiers would want 
to stay with “their own.”

Integrationists contin-
ued their demands for 
reform.  In general, they 
weren’t any more effective 
than the opposition.   

Civil rights activists 
stayed focused on bring-
ing about change.  Among 
their demands was for 

federal protection of Black 
servicemen in cases of 
racial violence outside the 
military base.  A. Phillip 
Randolph, the NAACP and 
others call for the passage 
of supportive legislation.  
Walter White, chief of the 
NAACP’s Washington 
Bureau charged these hu-
miliations and abuses by 
civilians were condoned 
by military police.  He 
warned that such treat-
ment “can only succeed 
in adversely affecting the 
morale of Negro troops… 
and hamper efforts to se-
cure full-hearted support 
of the American Negro for 
the government’s military.  
The civil rights leaders 
had at least some congres-
sional support for their 

demand.  A Congressman 
from New York called on 
the Armed Services Com-
mittee to include the 1950 
extensions of the Selective 
Service Act an amendment 
making attacks on uni-
formed men and women 
and discrimination against 
them by public officials 
and in public places of 
recreation and interstate 
travel federal offenses. 

Senator Hubert Hum-
phrey focused on a differ-
ent aspect of the law when 
he introduced an amend-
ment in the senate to pro-
tect servicemen detained 
by public authorities 
against civil violence or 
punishment by extra-legal 
forces.  Both amendments 
were tabled before final 

vote on the bill.  

War Brings Change
Truman had washed his 

hands of the difficult task 
of really integrating the 
military, The military in no 
way warmed to the idea, 
and Congress couldn’t get 
anything passed but civil 
rights leaders never let up.  
They kept the pressure on.

The Air Force and the 
Navy were more recep-
tive to change because 
their admissions testing 
kept a large percentage 
of African Americans 
out.  They long held that 
the technicality of their 
work required a higher-
quality team of soldiers 
and since most Black men 
were poorly educated, 

due to a segregated and 
underfunded educational 
system, the overwhelming 
majority of Black soldiers 
served in the Army. 

It was in part because of 
these high numbers that 
the Army fought so hard 
against integration. 

The Korean War, which 
began in June 1950, can 
actually be attributed with 
facilitating change.  With 
all-White combat units 
retreating in the face of the 
North Korean onslaught, 
Black soldiers were sent in 
to fight alongside Whites.

“What happens is that 
these units turn the tide,” 
Bowery said, “and the 
Army in Korea is on a path 
to integration because 
they have finally and com-

pletely disproven this idea 
that Black soldiers cannot 
be trusted alongside White 
soldiers.”

Things were better, but 
overt discrimination in the 
military, such as assign-
ments to coveted regions,  
special job assignments 
and movement up the 
ranks, continued for de-
cades.  Despite the fact that 
the military proved a great 
career and offered African-
Americans positions of 
authority that in the 60s 
and 70s weren’t available 
in the corporate world, 
even today, issues of dis-
crimination in the military 
still exist, as it does almost 
anywhere.  

MILITARY from  Page  R3

Julius Williams graduated high 
school in Kingfisher, OK in spring 
1949.  He immediately joined the 
service. 

“What else was I going to do? 
Pick cotton, bail hay, or clean 
chicken coops,” he queried.  It was 
the option a lot of young Black men 
were choosing – it offered steady 
pay, good benefits and got them 
away from home and out in the 
world.  

That summer, Truman signed 
Executive Order 9981 calling for 
the integration of the military and 
a few months later, Williams was 
in basic training at Lackland AFB 
in Texas.  Luckily, he joined the Air 
Force one of the military divisions 
more open to integration.  

In his basic training class of 
58, Williams said 12 of them were 
Black and in December, the first 
White sol.  In December of that 
year, the first White airman was as-
signed to his all-Black unit.  The Air 
Force was integrating and members 
were no longer being assigned to 
barracks based on their color.   

Ironically, the first White officer 
assigned to their barracks, named 
was Salt.    

“We harassed him.  We knew 

Black airmen were being as-
signed to the White unit was 
getting harassed so we ha-
rassed him,” said Williams.  

The Air Force and the Navy, with 
their higher entry standards, were 
screening out a lot of Black appli-
cants.  The Army, with the lowest 
entry-level requirements, had the 
most African American members 
and was the slowest to integrate.  

Williams completed his three 
years in the Army, came back home 

in 1952, married his childhood 
sweetheart and moved to Wichita.  
It didn’t take long before he was 
ready for a change.  This time he 
decided to join the Army.

It was 1955, six years after Tru-
man called for the integration of 
the military.  The Army still wasn’t 
fully integrated and still had some 
all-Black units.  How you were as-
signed depended on your qualifica-
tions.  

“There were forms that you filled 
out and they used that to pick 
and choose [the acceptable Black 
soldiers.] said Williams.  “Some had 
a little college, some had degrees.  
Did you have leadership ability and 

they’d give you tests to see what 
you would be good at.”

Military Family
This time around, Williams had 

a family and instead of living in 
barracks he and his growing family, 
with three children, stayed in base 
housing.  Base housing and base 
schools were like the United Nations, 
people of all races living, working 
and going to school together.  

Serving in the Early Days of Military Integration  
By Bonita Gooch 

Julius Williams joined the military in 1949 just 
months after Truman signed the executive order 
integrating the military.  Here’s what he found. 

Julius, his wife and their three kids found the military a great place for 
family.  They enjoyed and took full advantage of their  their remote assign-
ment like this one in Munich Germany.

See WILLIAMS Page  R11
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By the time he reached 
his early teen years, Henry 
Lee Wofford had already 
concluded that he wanted to 
work for himself rather than 
for someone else. 

Thus, seeing little opportu-
nity to pursue his entrepre-
neurial dream in rural Okla-
homa - where he was born in 
the town of Wellston on Oct. 
12, 1928 - Henry left home 
and subsequently settled in 
Wichita. 

After graduating from 
Wichita East High School 
in 1946, the ambitious 
young man began his path 
toward later prominence in 
the oil industry by taking 
an entry-level position as a 
“roustabout” for the Derby Oil 
Company, Kansas’s largest oil 
company. His duties included: 
assembling and repairing 
oilfield equipment; disman-
tling oilfield machinery; and 
ensuring that work areas 
were clean and safe and com-
pliant with safety guidelines 
and regulations. 

Also, in this capacity, Wof-
ford learned all aspects of 
oil exploration and leasing 
procedures. 

In 1952, Wofford left Derby 
Oil to work for the Val Jean 
Oil Company as a sales repre-
sentative. While this was an 
impressive accomplishment 
for a young African American 
during this period, he never 
lost sight of his entrepreneur-
ial dream and in 1956 he 
established the Wofford Oil 
Company in Wichita. 

Wofford reportedly secured 
the capital to start this enter-
prise because of his inclusion 
in the will of Archibald Derby, 
the founder of Derby Oil, who 
died in 1956. 

Early on, the Wofford Oil 
Company relied upon drilling 
contractors to expand its op-
erations in Kansas. However, 

it eventually became clear to 
the young businessman that 
he was losing potential profits 
in this scenario. Consequent-
ly, in 1964, Wofford, with the 
assistance of African-Ameri-
can investors from across the 
country, started the Henry 
Wofford Drilling Company. 

This enabled Wofford to 
buy the machinery necessary 
to control all aspects of the 
oil exploration and drilling 
process. The wisdom of this 
business decision is borne 
out by the fact that, during 
the following year, inves-
tors received a $5 per share 
dividend. 

The evidence indicates 
that Henry Wofford was not 
only interested in building 
his business, but he was also 
cognizant of the broader 
importance of African-
American entrepreneurship 
and investment. The Wofford 
Companies’ 1966 publication 
“When the Marching Is Over” 
illustrates this fact.

The preface to “When the 
Marching Is Over” asserted: 

More doors of opportuni-
ties are opening each day 
for the minority groups 
throughout the world … Here 
in America, our people have 
sat in, marched, gone to jail 
and even died for a better 
way of life. We have achieved 
more equal opportunities in 
the past five years than in the 
entire history of our march 
toward first-class citizen-
ship … But what about “when 
the marching is over?” Will 
our financial status be equal 
enough to afford the first-
class citizenship we marched 
to obtain? … The Directors of 
the Wofford Companies who 
ask this question have the 
answer to it. They are helping 
to build financial indepen-
dence for our people. [italics 
in original]

In his president’s mes-
sage, Henry Wofford not only 
thanked his pre-existing 
African-American investors, 

but also sought to secure new 
ones when he asserted:

“The oil industry can build 
the economy of our people. 
This is the only industry 
or business where you can 
make enough money, quick 
enough, while you’re young 
enough to enjoy it … To you, 
the Investor, the Stockholder, 
the potential Investor and the 
potential Stockholder, we the 
Directors and Officers of the 
Oil Company and the Drilling 
Company assure you that we 
ARE and WILL work to make 
your investment with us 
greatly magnify!” 

The publication “When 
the Marching Is Over” also 
shared with readers (and po-
tential investors) the Wofford 
Companies’ accomplishments 
and future plans. 

Besides the Wofford Drilling 
Company’s acquisition of an 
additional oil drilling rig in 
1966, the directors voted to 
purchase an Executive LearJet. 
Having the jet helped facilitate 
the exploration for oil in Africa 
beginning in 1967. 

For the next several years, 
Henry Wofford’s affiliated 
companies, which later in-
cluded AFRICO Explorations, 
were profitable enterprises. 

This author’s Nov. 19, 2012 
interview with Mrs. Claudette 
Harrison, who served as Hen-
ry Wofford’s office manager 
from the mid-1970s through 
the mid-1980s, provides a 
first-hand account of com-
pany operations during this 
period, as well as information 
about the man himself.

I asked Mrs. Harrison: 
“What type of person was 
Mr. Wofford? Was he quiet or 
talkative? Was he aggressive 
or laid back?” 

She replied: “He was laid 
back. He was probably - and I 
don’t think you’ll find anyone 
in the city who would dis-
agree - that he was probably 
the most generous person in 
Wichita. Every time there was 
a cause or something going 

on, the first  stop was Henry’s 
office. After I started working 
for him, I remember one day 
telling him, ‘You know, we’re 
not the United Way.’ He gave 
to everything and everybody 
- didn’t want any recognition 
for it.”  

Besides being a shrewd 
businessman and a genu-
inely kind individual, 
Henry L. Wofford was also a 
dedicated family man. He and 
wife Blanche had four children: 
Wendeline Diane; Avis Marie; 
Deborah Beatrice; and Lee Eric. 

Nevertheless, Wofford’s 
positive attributes could not 
protect him and his compa-
nies from the mid-1980s oil 
bust. 

Between November 1985 
and March 1986, the price of 
crude oil plunged by 67%. In 
1987, Henry L. Wofford’s now-
bankrupt enterprises disap-
peared from the landscape of 
American business.

In the end, when Henry 
L. Wofford passed on June 
9, 2000, he left behind an 
important legacy of African-

American entrepreneurial 
achievement coupled with 
social responsibility. 

His career also illustrates 
the importance of African-
American economic networks. 

Just as a consortium of 
Black investors across the 
country helped Wofford to ex-
pand his business presence in 
the mid-1960s, his friendship 
with an African-American 
banker in Tulsa helped Wof-
ford secure needed capital to 

develop a new drilling project 
during the early 1980s. 

Sadly, as I discovered while 
conducting my “Wichita 
African-American Business 
History Project” (currently 
housed in Special Collections 
at the Wichita State Univer-
sity Libraries), Wofford and 
several other local African-
American entrepreneurs 
were forced to find banking 
support outside the city where 
they made their homes.

Henry L. Wofford: Kansas’ Black Oil Man 
By Dr. Robert Weems, 
Wichita State University

In the 1960s Kansan Henry Wofford was a rare successful Black 
Oil man
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CELEBRATING FIFTY YEARS OF HIP-HOP
Hip-hop - cultural 

movement that attained 
widespread popularity in 
the 1980s and ’90s; also, 
the backing music for rap, 
the musical style incorpo-
rating rhythmic and/or 
rhyming speech that be-
came the movement’s most 
lasting and influential art 
form. (Britannica.com)

Although widely con-
sidered a synonym for rap 
music, hip-hop is more 
than a music genre.  

Hip-hop refers to a 
complex culture that has 
shaped America since the 
1980s. Its influence has 
spread across the United 
States, impacting politics 
and media culture.  

This year, hip-hop turns 
50 years old and it’s begin-
ning to show its age. 

Hip-hop music tracks its 
roots back to the predomi-
nantly African-American 
economically depressed 
South Bronx section of 
New York City in the 1970s. 

Like any style of music, 
hip-hop has roots in other 
forms and its evolution 
was shaped by many dif-
ferent artists, but there’s 
a case to be made that it 
came to life precisely on 
Aug. 11, 1973, at a birthday 
party at an apartment com-
plex at 1520 Sedgwick Ave. 
The man who presided 
over that historic party was 
the birthday girl’s brother, 
Clive Campbell — better 
known in history as DJ 
Kool Herc, founding father 
of hip-hop.

The Break
Jamaican-born Herc 

used an innovative turn-
table technique to stretch a 
song’s drum break by play-

ing the “break” portion of 
two identical records con-
secutively. The break, said 
DJ Grandmaster Flash, was 
at the root of hip-hop.  

“The search was to find 
that drum beat, that break 
down, that drum solo, 
anything where a drum-
mer has a solo - that was 
the mission, trying to find 
that break,” explains Flash.  
“When you hear a song, 
you dance, but when the 
drummer did that solo for 
a couple of seconds, I no-
ticed that’s when the body 
would get more reactive.”

Hip-hop grew in popu-
larity by finding a way to 
extend the “break” part of 
a song instead of con-
tinuing on to what Flash 
called the “wack” part of 
the record. By the mid-
1970s, New York’s hip-hop 
scene was dominated by 
influential turntablists DJ 
Grandmaster Flash, Afrika 
Bambaataa, Grand Wizard 
Theodore, and Herc.

The Culture’s Four 
Elements

It’s generally agreed 
upon that hip-hop cul-
ture is comprised of four 
elements: deejaying, or 
“turntabling”; rapping, 
also known as “MCing” or 
“rhyming”; graffiti paint-
ing, also known as “graf” 
or “writing”; and “B-boy-
ing,” which encompasses 
hip-hop dance, style and 
attitude.
Graffiti and breakdancing, 
the aspects of the culture 
that first caught public 
attention, had the least 
lasting effect. Reputedly, 
the graffiti movement was 
started about 1972 by a 
Greek-American teenager 
who signed, or “tagged,” 
“Taki 183” on walls 
throughout the New York 

City subway system. By 
1975 youths in the Bronx, 
Queens, and Brooklyn 
were stealing into train 
yards under cover of dark-
ness to spray-paint colorful 
mural-size renderings of 
their names, imagery from 
underground comics and 
television.

The beginnings of the 
dancing, rapping, and dee-
jaying components of hip-
hop were bound together 
by the shared environment 
in which these art forms 
evolved. The popularity of 
the extended break lent its 
name to “breakdancing” 
- a performance style spe-
cific to hip-hop facilitated
by extended drum breaks
played by DJs, stimulating
improvisational dancing.

Contests developed in 
which the best dancers 
created and demonstrated 
their unique style that 
often included acrobatic 
and occasionally airborne 
moves, including gravity-
defying headspins and 
backspins.
Rap itself - the rhymes 
spoken over hip-hop music 
- began as a commentary
on the ability - or “skillz” 
- of a particular DJ while
that DJ was playing records 
at a hip-hop event. MCs, 
the forerunners of today’s 
rap artists, introduced DJs 
and their songs and often 
recognized the presence of 
friends in the audience at 
hip-hop performances. 

Their role was carved 
out by popular African-
American radio disc jock-
eys in New York during the 
late 1960s, who introduced 
songs and artists with 
spontaneous rhymes. The 
innovation of MCs caught 
the attention of hip-hop 
fans. Their rhymes lapped 
over from the transition 

period between the end of 
one song and the introduc-
tion of the next to the songs 
themselves. Their com-
mentaries moved solely 
from a DJ’s skills to their 
own personal experiences 
and stories. 

Commercialization of 
Rap 

The role of MCs in per-
formances rose steadily, 
eventually making the 
“rappers” more popular 
than the DJs. In 1979, the 
Sugarhill Gang’s “Rapper’s 
Delight” was the first song 
to bring recognition to hip-
hop and bring significant 
changes to its commercial-
ization. 

This was creating a 
platform for other MCs to 
hopefully get recognition 
to start signing to record 
labels and their music 
gaining recognition. 

Some thought that 
“Rapper’s Delight” was a 
double-edged sword for 
hip-hop because it ulti-
mately enabled the art 
form’s rise to dominance, 
however with the discov-
ery of hip-hop artists by 
corporate record labels, 
rap music was stolen 
from its community, 
repackaged by money-
minded business people 
looking to create a wider 
appeal, thus rooting out 
and appropriating parts 
of the music that the 
more authentic pioneers 
and fans held dear. 

By the 1980s, hip-hop 
had become a business, 
and rap music was a 
valuable commodity.

By Bonita Gooch

Grandmaster Flash

DJ Kool Herc, real name Clive Campbell, is 
fairly universally credited with founding hip-hop.  At 
18-years-old, the Jamaican immigrant creatively used 
two turntables to meld percussive fragments from older 
records with popular dance songs to create a continuous 
flow of music. 

DJing was the first element of hip-hop to exist and DJ 
Kool Herc was very relevant to early hip-hop. He took 
over public parks with his sound system and threw 
influential parties that gave growth to this new culture 
of music. 

As hip-hop was essential to everyone’s life in the ’70s, 
Herc was essential to these parties because he brought 
life to these individuals. 

Other influential DJs followed but the one who con-
tributed the most to the craft was Grandmaster Flash, 
real name Joseph Saddler, a self-proclaimed geek who 

worked and worked until he developed his “quick-mix 
theory,” a technique used for looping – creating an end-
less loop between two records playing the same sample 
on separate turntables. 

He accomplished this by spinning one record back-
ward to the precise point where the phrase began while 
the other record was playing. To dial that in precisely, 
he discovered a shorthand that worked: to get back to 
the start of a four-bar musical phrase, he had to turn the 
record back six counterclockwise revolutions.    

“I was known for making the record dirty, I was 
known for rubbing the record back and forth and 
destroying the record,” says Flash. “I was known for 
disrespecting [the record] by putting a mark on it with 
the crayon.

The system he created led to the development of new 
techniques for turntable manipulation: Needle drop-
ping, sliding the record back and forth underneath the 
needle to create the rhythmic effect called “scratching,” 
spawned other techniques like the cut, the rub, the 

scribble, the transform, the orbit, and the [crab-scratch], 
and the flares. 

Herc never capital-
ized on his DJing skills 
beyond the trade, and 
he still resides in the 
Bronx.  Flash went on 
to become a big name 
in hip-hop with his 
group Grandmaster 
Flash and the Furi-
ous Five. Known for 
socially conscious 
hip-hop, they are best 
known for their 1992 
hit “The Message,” 
which provided 
political and social 
commentary. The 
group was inducted 

into the Rock & Roll Hall of Fame in 2007.  

Hip-Hop Was a Fashion Influencer

Many thought it was just a fad, but hip-
hop has endured for more than 50 years, 
influencing more than just music across the 
globe but also fashion. The fashion industry 
adapted and appropriated hip-hop style 
until eventually, conceding to it as a fashion 
leader.  

While designers like Tommy Hilfiger 
were quick to make connections to hip-hop 
with product placement on performers 
like Snoop Dogg in a 1994 performance 
on “Saturday Night Live,” and brands like 
Cross Colours, Karl Kani, Walker Wear, 
Maurice Malone, Mecca USA and FUBU did 
somehow penetrate the mainstream, the es-
tablishment “frowned down upon” hip-hop, 
and for two primary reasons — “who did the 
designing and who the intended customers 
were,” said hip-hop historian Elena Romero. 

Today, there’s hardly a working designer 
who hasn’t in some way been influenced by 

hip-hop style.  
The 1980s hip-hop fashion was a merger 

of street, sport, and luxury fashion.
Adidas shell toe and Air Jordans were 

definitely the sports shoes to have, and Tim-
berlands for a less casual look.

Sportswear brands such as Fila and 
Kappa began dominating 
the ’80s by creating highly 
sought-after tracksuits. 
While the ’80s style and aes-
thetic could be described as 
loud and flamboyant, the 
flip side to this was hip-hop 
artists also opting for more 
comfortable apparel.

The track jacket nor-
mally worn as a tracksuit 
or as a single piece allowed 
for comfortable movement 
with breakdancing on the 
streets in the ’80s.

The bomber jacket 
became massively popular within hip-hop 

as the culture started to connect with sports. 
Then there were snapback caps and Kan-
gol bucket hats.

Evidence of the use of jewelry dates to the 
start of the ’80s, with artists such as Kurtis 
Blow posing on album covers with gold 
chains. The main purpose of jewelry was to 
communicate status and riches. 

The upstart culture changed how people dressed around the world.  

By Voice Staff

WHERE IT STARTED: Getting Back to the Founders, the / Creators, of Hip-Hop 

 B-boys and B-Girls were one of the four core elements of the Hip-Hop culture.

Kool Herc

DJ Kool Herc & Grandmaster Flash

By Voice Staff

Run DMC members(Joseph “Run” Simmons Jason , “Jam Master 
Jay” Mizell and Darryl “DMC” McDaniels,We among the most 
popular early Hip-Hop groups, were known for their fashion 
style including bucket hats, gold chains and bomber jackets
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CELEBRATING FIFTY YEARS OF HIP-HOP
Hip-hop - cultural 

movement that attained 
widespread popularity in 
the 1980s and ’90s; also, 
the backing music for rap, 
the musical style incorpo-
rating rhythmic and/or 
rhyming speech that be-
came the movement’s most 
lasting and influential art 
form. (Britannica.com)

Although widely con-
sidered a synonym for rap 
music, hip-hop is more 
than a music genre.  

Hip-hop refers to a 
complex culture that has 
shaped America since the 
1980s. Its influence has 
spread across the United 
States, impacting politics 
and media culture.  

This year, hip-hop turns 
50 years old and it’s begin-
ning to show its age. 

Hip-hop music tracks its 
roots back to the predomi-
nantly African-American 
economically depressed 
South Bronx section of 
New York City in the 1970s. 

Like any style of music, 
hip-hop has roots in other 
forms and its evolution 
was shaped by many dif-
ferent artists, but there’s 
a case to be made that it 
came to life precisely on 
Aug. 11, 1973, at a birthday 
party at an apartment com-
plex at 1520 Sedgwick Ave. 
The man who presided 
over that historic party was 
the birthday girl’s brother, 
Clive Campbell — better 
known in history as DJ 
Kool Herc, founding father 
of hip-hop.

The Break
Jamaican-born Herc 

used an innovative turn-
table technique to stretch a 
song’s drum break by play-

ing the “break” portion of 
two identical records con-
secutively. The break, said 
DJ Grandmaster Flash, was 
at the root of hip-hop.  

“The search was to find 
that drum beat, that break 
down, that drum solo, 
anything where a drum-
mer has a solo - that was 
the mission, trying to find 
that break,” explains Flash.  
“When you hear a song, 
you dance, but when the 
drummer did that solo for 
a couple of seconds, I no-
ticed that’s when the body 
would get more reactive.”

Hip-hop grew in popu-
larity by finding a way to 
extend the “break” part of 
a song instead of con-
tinuing on to what Flash 
called the “wack” part of 
the record. By the mid-
1970s, New York’s hip-hop 
scene was dominated by 
influential turntablists DJ 
Grandmaster Flash, Afrika 
Bambaataa, Grand Wizard 
Theodore, and Herc.

The Culture’s Four 
Elements

It’s generally agreed 
upon that hip-hop cul-
ture is comprised of four 
elements: deejaying, or 
“turntabling”; rapping, 
also known as “MCing” or 
“rhyming”; graffiti paint-
ing, also known as “graf” 
or “writing”; and “B-boy-
ing,” which encompasses 
hip-hop dance, style and 
attitude.
Graffiti and breakdancing, 
the aspects of the culture 
that first caught public 
attention, had the least 
lasting effect. Reputedly, 
the graffiti movement was 
started about 1972 by a 
Greek-American teenager 
who signed, or “tagged,” 
“Taki 183” on walls 
throughout the New York 

City subway system. By 
1975 youths in the Bronx, 
Queens, and Brooklyn 
were stealing into train 
yards under cover of dark-
ness to spray-paint colorful 
mural-size renderings of 
their names, imagery from 
underground comics and 
television.

The beginnings of the 
dancing, rapping, and dee-
jaying components of hip-
hop were bound together 
by the shared environment 
in which these art forms 
evolved. The popularity of 
the extended break lent its 
name to “breakdancing” 
- a performance style spe-
cific to hip-hop facilitated 
by extended drum breaks 
played by DJs, stimulating 
improvisational dancing. 

Contests developed in 
which the best dancers 
created and demonstrated 
their unique style that 
often included acrobatic 
and occasionally airborne 
moves, including gravity-
defying headspins and 
backspins.
Rap itself - the rhymes 
spoken over hip-hop music 
- began as a commentary 
on the ability - or “skillz” 
- of a particular DJ while 
that DJ was playing records 
at a hip-hop event. MCs, 
the forerunners of today’s 
rap artists, introduced DJs 
and their songs and often 
recognized the presence of 
friends in the audience at 
hip-hop performances. 

Their role was carved 
out by popular African-
American radio disc jock-
eys in New York during the 
late 1960s, who introduced 
songs and artists with 
spontaneous rhymes. The 
innovation of MCs caught 
the attention of hip-hop 
fans. Their rhymes lapped 
over from the transition 

period between the end of 
one song and the introduc-
tion of the next to the songs 
themselves. Their com-
mentaries moved solely 
from a DJ’s skills to their 
own personal experiences 
and stories. 

Commercialization of 
Rap 

The role of MCs in per-
formances rose steadily, 
eventually making the 
“rappers” more popular 
than the DJs. In 1979, the 
Sugarhill Gang’s “Rapper’s 
Delight” was the first song 
to bring recognition to hip-
hop and bring significant 
changes to its commercial-
ization. 

This was creating a 
platform for other MCs to 
hopefully get recognition 
to start signing to record 
labels and their music 
gaining recognition. 

Some thought that 
“Rapper’s Delight” was a 
double-edged sword for 
hip-hop because it ulti-
mately enabled the art 
form’s rise to dominance, 
however with the discov-
ery of hip-hop artists by 
corporate record labels, 
rap music was stolen 
from its community, 
repackaged by money-
minded business people 
looking to create a wider 
appeal, thus rooting out 
and appropriating parts 
of the music that the 
more authentic pioneers 
and fans held dear. 

By the 1980s, hip-hop 
had become a business, 
and rap music was a 
valuable commodity.

By Bonita Gooch

Grandmaster Flash

DJ Kool Herc, real name Clive Campbell, is 
fairly universally credited with founding hip-hop.  At 
18-years-old, the Jamaican immigrant creatively used 
two turntables to meld percussive fragments from older 
records with popular dance songs to create a continuous 
flow of music. 

DJing was the first element of hip-hop to exist and DJ 
Kool Herc was very relevant to early hip-hop. He took 
over public parks with his sound system and threw 
influential parties that gave growth to this new culture 
of music. 

As hip-hop was essential to everyone’s life in the ’70s, 
Herc was essential to these parties because he brought 
life to these individuals. 

Other influential DJs followed but the one who con-
tributed the most to the craft was Grandmaster Flash, 
real name Joseph Saddler, a self-proclaimed geek who 

worked and worked until he developed his “quick-mix 
theory,” a technique used for looping – creating an end-
less loop between two records playing the same sample 
on separate turntables. 

He accomplished this by spinning one record back-
ward to the precise point where the phrase began while 
the other record was playing. To dial that in precisely, 
he discovered a shorthand that worked: to get back to 
the start of a four-bar musical phrase, he had to turn the 
record back six counterclockwise revolutions.    

“I was known for making the record dirty, I was 
known for rubbing the record back and forth and 
destroying the record,” says Flash. “I was known for 
disrespecting [the record] by putting a mark on it with 
the crayon.

The system he created led to the development of new 
techniques for turntable manipulation: Needle drop-
ping, sliding the record back and forth underneath the 
needle to create the rhythmic effect called “scratching,” 
spawned other techniques like the cut, the rub, the 

scribble, the transform, the orbit, and the [crab-scratch], 
and the flares. 

Herc never capital-
ized on his DJing skills 
beyond the trade, and 
he still resides in the 
Bronx.  Flash went on 
to become a big name 
in hip-hop with his 
group Grandmaster 
Flash and the Furi-
ous Five. Known for 
socially conscious 
hip-hop, they are best 
known for their 1992 
hit “The Message,” 
which provided 
political and social 
commentary. The 
group was inducted 

into the Rock & Roll Hall of Fame in 2007.  

Hip-Hop Was a Fashion Influencer

Many thought it was just a fad, but hip-
hop has endured for more than 50 years, 
influencing more than just music across the 
globe but also fashion. The fashion industry 
adapted and appropriated hip-hop style 
until eventually, conceding to it as a fashion 
leader.  

While designers like Tommy Hilfiger 
were quick to make connections to hip-hop 
with product placement on performers 
like Snoop Dogg in a 1994 performance 
on “Saturday Night Live,” and brands like 
Cross Colours, Karl Kani, Walker Wear, 
Maurice Malone, Mecca USA and FUBU did 
somehow penetrate the mainstream, the es-
tablishment “frowned down upon” hip-hop, 
and for two primary reasons — “who did the 
designing and who the intended customers 
were,” said hip-hop historian Elena Romero. 

Today, there’s hardly a working designer 
who hasn’t in some way been influenced by 

hip-hop style.  
The 1980s hip-hop fashion was a merger 

of street, sport, and luxury fashion.
Adidas shell toe and Air Jordans were 

definitely the sports shoes to have, and Tim-
berlands for a less casual look.

Sportswear brands such as Fila and 
Kappa began dominating 
the ’80s by creating highly 
sought-after tracksuits. 
While the ’80s style and aes-
thetic could be described as 
loud and flamboyant, the 
flip side to this was hip-hop 
artists also opting for more 
comfortable apparel.

The track jacket nor-
mally worn as a tracksuit 
or as a single piece allowed 
for comfortable movement 
with breakdancing on the 
streets in the ’80s.

The bomber jacket 
became massively popular within hip-hop 

as the culture started to connect with sports. 
Then there were snapback caps and Kan-
gol bucket hats.

Evidence of the use of jewelry dates to the 
start of the ’80s, with artists such as Kurtis 
Blow posing on album covers with gold 
chains. The main purpose of jewelry was to 
communicate status and riches. 

The upstart culture changed how people dressed around the world.  

By Voice Staff

WHERE IT STARTED: Getting Back to the Founders, the / Creators, of Hip-Hop  

 B-boys and B-Girls were one of the four core elements of the Hip-Hop culture.

Kool Herc

DJ Kool Herc & Grandmaster Flash

By Voice Staff

Run DMC members(Joseph “Run” Simmons Jason , “Jam Master 
Jay” Mizell and Darryl “DMC” McDaniels,We among the most 
popular early Hip-Hop groups, were known for their fashion 
style including bucket hats, gold chains and bomber jackets
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We’ve all heard the story 
of the “40 acres and a mule” 
promise to former slaves. 
It’s a staple of Black history 
wisecracks, and it’s the name 
of Spike Lee’s film company. 

The promise was the first 
systematic attempt to provide 
a form of reparations that 
leaves Black people sarcasti-
cally asking, “What happened 
to my 40 acres and a mule?”     

With the concept of 
reparations being seriously 
discussed and even awarded 
today, we thought it was 
worth looking back to find out 
what happened to America’s 
original offer of reparations 
to African Americans freed 
from slavery after providing 
centuries of free labor that 
helped enrich individuals 
and the American economy.  

The policy would have 
taken land formerly owned 
by Confederate landowners, 
and methodically redistrib-
uted it to former Black slaves. 
What most of us haven’t 
heard is that the idea really 
was generated by Black lead-
ers themselves.

Quite interestingly, the 
idea for the massive land 
redistribution was the result 
of a discussion that Union 
Gen. William T. Sherman and 
Secretary of War Edwin M. 
Stanton had held on Jan. 10, 
1865, with 20 leaders of the 
Black community in Savan-
nah, GA, where Sherman was 
headquartered following his 
famous March to the Sea. 

The meeting was unprec-
edented in American history.

Here’s how this radical 
proposal, which must have 
completely blown the minds 
of the rebel Confederates, 
actually came about: 

The abolitionists Sen. 
Charles Sumner and Rep. 
Thaddeus Stevens and other 
Radical Republicans had 

been actively advocating land 
redistribution “to break the 
back of southern slaveholders’ 
power,” as historian Barton A. 
Myers observed. But Sher-
man’s plan only took shape 
after the meeting that he and 
Stanton held with those Black 
ministers at 8 p.m. Jan. 12, 
1865. 

In its broadest strokes, “40 
acres and a mule” was their 
idea.

Stanton, aware of the great 
historical significance of the 
meeting, presented preacher 
Henry Ward Beecher 
(famous brother of “Uncle 
Tom’s Cabin” author Harriet 
Beecher Stowe) a verbatim 
transcript of the discussion, 
which Beecher read to his 
congregation at New York’s 
Plymouth Church, and which 
the New York Daily Tribune 
printed in full in its Feb. 13, 
1865, edition. 

Stanton told Beecher that 
“for the first time in the histo-
ry of this nation, the represen-
tatives of the government had 
gone to these poor debased 
people to ask them what they 
wanted for themselves.”

Stanton had suggested to 
Sherman that they gather 
“the leaders of the local Negro 
community” and ask them 
something no one else had 
apparently thought to ask: 
“What do you want for your 
own people” after the war? 
And what they wanted aston-
ishes us even today.

Who were these 20 
thoughtful leaders who ex-
hibited such foresight? They 
were all ministers, mostly 
Baptist and Methodist. Eleven 
of the 20 had been born free 
in slave states. The other nine 
ministers had been slaves in 
the South who became “con-
traband,” and hence free, only 
because of the Emancipation 
Proclamation, when Union 
forces liberated them.

Their chosen leader and 
spokesman was a 67-year-old 

Baptist minister, the Rev. Gar-
rison Frazier, who had been 
born in Granville, NC, and 
was a slave until 1857, “when 
he purchased freedom for 
himself and wife for $1,000 in 
gold and silver,” as the New 
York Daily Tribune reported. 
Frazier had been “in the min-
istry for 35 years,” and it was 
he who bore the responsibility 
of answering the 12 questions 
that Sherman and Stanton 
put to the group. The stakes 
for the future of the Negro 
people were high.

And Frazier and his broth-
ers did not disappoint. What 
did they tell Sherman and 

Stanton that the Negro most 
wanted? Land! 

“The way we can best take 
care of ourselves,” Frazier be-
gan his answer to the crucial 
third question, “is to have 
land, and turn it and till it by 
our own labor … and we can 
soon maintain ourselves and 
have something to spare … 
We want to be placed on land 
until we are able to buy it and 
make it our own.” 

And when asked next 
where the freed slaves “would 
rather live – whether scat-
tered among the Whites or 
in colonies by themselves,” 
without missing a beat, Fra-

zier replied: “I would prefer to 
live by ourselves, for there is 
a prejudice against us in the 
South that will take years to 
get over …” 

When polled individually 
around the table, all but one – 
Lynch, 26, the man who had 
moved south from Baltimore 
– said that they agreed with 
Frazier. 

Four days later, Sherman 
issued Special Field Order No. 
15, after President Abraham 
Lincoln approved it. This 
document is the source of the 
“40 acres and a mule” policy.  

Today, we commonly use 
the phrase “40 acres and a 

mule,” but few of us have read 
the order itself. 

Three of its parts are 
relevant here. Section 1 bears 
repeating in full: “The islands 
from Charleston, south, the 
abandoned rice fields along 
the rivers for 30 miles back 
from the sea, and the country 
bordering the St. Johns River, 
Florida, are reserved and set 
apart for the settlement of 
the negroes [sic] now made 
free by the acts of war and the 
proclamation of the president 
of the United States.”

What Happened to Our 40 Acres and a Mule?  
By Voice Staff

See 40 ACRES Page  R9

We’ve heard it for decades, the story about the 40 acres and a mule freed slaves were promised.  Is the story true, false or some-
where in between?  Even if the story is partially true, what happened to the promised 40 acres and a mule?
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Section 2 specifies that these 
new communities, moreover, 
would be governed entirely 
by Black people themselves: 
“… on the islands, and in the 
settlements hereafter to be 
established, no White person 
whatever, unless military 
officers and soldiers detailed 
for duty, will be permitted to 
reside; and the sole and exclu-
sive management of affairs 
will be left to the freed people 
themselves … By the laws of 
war, and orders of the presi-
dent of the United States, the 
negro [sic] is free and must be 
dealt with as such.”

Finally, Section 3 specifies 
the allocation of land: “… each 
family shall have a plot of not 
more than (40) acres of tillable 
ground, and when it borders 
on some water channel, 
with not more than 800 feet 
waterfront, in the possession 
of which land the military 
authorities will afford them 

protection, until such time as 
they can protect themselves, 
or until Congress shall regu-
late their title.”

With this order, 400,000 
acres of land – “a strip of 
coastline stretching from 
Charleston, SC, to the St. 
Johns River in Florida, includ-
ing Georgia’s Sea Islands and 
the mainland 30 miles in 
from the coast,” as historian 
Barton A. Myers reports – 
would be redistributed to the 
newly freed slaves. The extent 
of this order and its larger im-
plications are mind-boggling, 
actually.

The response to the order 
was immediate. When the 
transcript of the meeting was 
reprinted in the Black pub-
lication Christian Recorder, 
an editorial note intoned 
that “from this it will be seen 
that the colored people down 
South are not so dumb as 
many suppose them to be,” 
reflecting North-South, slave-
free-Black class tensions that 

continued well into the mod-
ern civil rights movement.

The effect throughout the 
South was electric: As Foner 
explains, “the freedmen 
hastened to take advantage 
of the order.” Baptist minister 
Ulysses L. Houston, one of the 
group that met with Sherman, 
led 1,000 Blacks to Skid-
away Island, GA, where they 
established a self-governing 
community with Houston as 
the “Black governor.” 

By June, “40,000 freedmen 
had been settled on 400,000 
acres of ‘Sherman Land.’ ” 
Sherman later ordered that 
the army could lend the new 
settlers mules; hence the 
phrase, “40 acres and a mule.”

So What Happened?
In the summer of 1865, 

President Andrew Johnson, 
Lincoln’s successor, began 
giving parcels of land that 
had already been distributed 
to former slaves back to their 
previous owners. 

It was a disheartening turn 
of events for freed slaves and 
was motivated, most likely, 
by a simple political calculus. 
As a Democrat with little 
support in the North, says 
Steven Hahn, the author of “A 
Nation Under Our Feet: Black 
Political Struggles in the 
Rural South from Slavery to 
the Great Migration,” Johnson 
needed southern White votes 
to build a working electoral 
coalition. 

Previous advocates for 
the former slaves, for their 
part, were largely silenced by 
economic concerns. “They 
thought if the southern states 
did not continue to produce 
cotton for the world market, 
that this would be a mas-
sive blow to the American 
economy,” Hahn says. 

Since freed slaves would 
have been working small 
plots of land and would not 
have had access to a cotton 
gin, they probably wouldn’t 
have cultivated cotton.

As Reconstruction contin-
ued, some former slaves did 
manage to hold on to small 
parcels, especially in the area 
governed by Sherman’s order. 
For the most part, though, for-
mer slaves became sharecrop-
pers, trapped in continual 
debt. 

They depended on White 
farmers and merchants “for 
the horse, the mule, the seed, 
the equipment, as well as 
living until the crops came 
in.” In addition, surviving 
store ledgers show that freed 
slaves, many of whom were 
illiterate, paid interest rates 
as high as 70% — a preview of 
modern-day predatory lend-
ing practices.

Try to imagine how 
profoundly different the 
condition of Black people in 
the United States would have 
been had this policy been 
implemented and enforced; 
had the former slaves actually 
had access to the ownership 
of land, of property; if they 

had had a chance to be self-
sufficient economically, to 
build, accrue and pass on 
wealth. 

After all, one of the prin-
cipal promises of America 
was the possibility of average 
people being able to own 
land, and all that such owner-
ship entailed. As we know 
all too well, this promise 
was not to be realized for the 
overwhelming majority of the 
nation’s former slaves, who 
numbered about 3.9 million.

It is difficult to stress 
adequately how revolutionary 
this idea was. As historian 
Eric Foner puts it in his book, 
“Reconstruction: America’s 
Unfinished Revolution, 1863-
1877,” “Here in coastal South 
Carolina and Georgia, the 
prospect beckoned of a trans-
formation of southern society 
more radical even than the 
end of slavery.”

40 ACRES  from  Page  R8
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Gaines Gaines 
Author Ernest Gaines is Author Ernest Gaines is 

honored on the 46th Black honored on the 46th Black 
History Heritage stamp re-History Heritage stamp re-
leased last month.leased last month.

In 1933, Gaines was born to In 1933, Gaines was born to 
sharecroppers on the River-sharecroppers on the River-
lake Plantation in Oscar, LA, lake Plantation in Oscar, LA, 
and later spent his childhood and later spent his childhood 
in California. He would draw in California. He would draw 
on his childhood experiences on his childhood experiences 
to tell the stories of rural to tell the stories of rural 
African Americans, with African Americans, with 
them often navigating life in them often navigating life in 
the South.the South.

He is best known for his He is best known for his 
breakthrough 1971 book, breakthrough 1971 book, 
“The Autobiography of Miss “The Autobiography of Miss 

Jane Pittman,” for which he Jane Pittman,” for which he 
received a Pulitzer Prize. received a Pulitzer Prize. 

The novel highlights recol-The novel highlights recol-
lections of its 110-year-old lections of its 110-year-old 
protagonist, whose life spans protagonist, whose life spans 
slavery to the civil rights era. slavery to the civil rights era. 
The book was made into a The book was made into a 
movie featuring Cicely Tyson. movie featuring Cicely Tyson. 

Gaines wrote nearly a Gaines wrote nearly a 
dozen novels throughout the dozen novels throughout the 
years, including “A Long Day years, including “A Long Day 
in November,” “A Lesson Be-in November,” “A Lesson Be-
fore Dying” and “A Gathering fore Dying” and “A Gathering 
of Old Men,” about a group of of Old Men,” about a group of 
Black men who assert their Black men who assert their 
humanity and pride in the humanity and pride in the 
face of long-standing preju-face of long-standing preju-
dice and violence.dice and violence.

In 2013, he was recognized In 2013, he was recognized 
for his work by receiving the for his work by receiving the 
National Medal of Arts from National Medal of Arts from 

President Barack Obama.President Barack Obama.
The critically acclaimed The critically acclaimed 

novelist passed away in 2019 novelist passed away in 2019 
from cardiac arrest. from cardiac arrest. 

Morrison  Morrison  
Toni Morrison was born Toni Morrison was born 

Chloe Anthony Wofford in Chloe Anthony Wofford in 
1931 in Lorain, OH. The pro-1931 in Lorain, OH. The pro-
lific writer penned more than lific writer penned more than 
a dozen novels and went on a dozen novels and went on 
to write a series of children’s to write a series of children’s 
books with son Slade Mor-books with son Slade Mor-
rison.  rison.  

Morrison almost exclu-Morrison almost exclu-
sively wrote about the Black sively wrote about the Black 
American experience, par-American experience, par-
ticularly the Black female ex-ticularly the Black female ex-
perience. In an unjust society, perience. In an unjust society, 
her characters struggle to find her characters struggle to find 
themselves and their cultural themselves and their cultural 

identity.identity.
She attended Howard She attended Howard 

University (B.A., 1953) and University (B.A., 1953) and 

Cornell University (M.A., Cornell University (M.A., 
1955). She taught at  Texas 1955). She taught at  Texas 
Southern University, Howard, Southern University, Howard, 

State University of New State University of New 
York at Albany, and finally York at Albany, and finally 
at Princeton, before retiring at Princeton, before retiring 
from teaching in 2006. from teaching in 2006. 

Her first published novel Her first published novel 
was “The Bluest Eye” in was “The Bluest Eye” in 
1970, followed by “Sula,” 1970, followed by “Sula,” 
Song of Solomon.” “Tar Song of Solomon.” “Tar 
Baby,” and then the criti-Baby,” and then the criti-
cally acclaimed “Beloved” cally acclaimed “Beloved” 
(1987), for which she won a (1987), for which she won a 
Pulitzer Prize for fiction.Pulitzer Prize for fiction.

She went on to write She went on to write 
more than a half-dozen more than a half-dozen 
more novels, and in 1993 more novels, and in 1993 
followed up her Pulitzer followed up her Pulitzer 
Prize with the Nobel Prize Prize with the Nobel Prize 
for Literature. In 2012, she for Literature. In 2012, she 
was awarded the U.S. Presi-was awarded the U.S. Presi-
dential Medal of Freedom.dential Medal of Freedom.
Morrison died in 2019. Morrison died in 2019. 

The Morrison stamp is The Morrison stamp is 
set for release on March 7.set for release on March 7.

The United States Postal Service announced its 2023 slate of stamps, including new The United States Postal Service announced its 2023 slate of stamps, including new 
forever stamps honoring literary legends Toni Morrison and Ernest J. Gaines. forever stamps honoring literary legends Toni Morrison and Ernest J. Gaines. 

By Voice StaffBy Voice Staff

The late congressman and The late congressman and 
civil rights giant John Lewis civil rights giant John Lewis 
will be honored with a postage will be honored with a postage 
stamp in 2023, the U.S. Postal stamp in 2023, the U.S. Postal 
Service announced Dec. 13.Service announced Dec. 13.

The design for the stamp The design for the stamp 
uses a photograph taken by uses a photograph taken by 
Marco Grob for a 2013 issue of Marco Grob for a 2013 issue of 
Time magazine. Lewis, then Time magazine. Lewis, then 
73, wears a dark suit and blue 73, wears a dark suit and blue 
tie and looks directly into the tie and looks directly into the 
camera.camera.

A 1963 picture of Lewis at a A 1963 picture of Lewis at a 
workshop on nonviolent pro-workshop on nonviolent pro-
test in Clarksdale, Mississippi, test in Clarksdale, Mississippi, 
taken by Steve Schapiro, is taken by Steve Schapiro, is 
planned for the margin of the planned for the margin of the 

printed stamp sheets.printed stamp sheets.
The Postal Service said the The Postal Service said the 

stamp “celebrates the life and stamp “celebrates the life and 

legacy” of Lewis, who died at legacy” of Lewis, who died at 
age 80 in 2020 from pancre-age 80 in 2020 from pancre-
atic cancer.atic cancer.

“Even in the face of hatred “Even in the face of hatred 
and violence, as well as some and violence, as well as some 
45 arrests, Lewis remained 45 arrests, Lewis remained 
resolute in his commitment resolute in his commitment 
to what he liked to call ‘good to what he liked to call ‘good 
trouble,’” the agency said.trouble,’” the agency said.

Lewis’ bloody beating Lewis’ bloody beating 
by Alabama state troopers by Alabama state troopers 
iin Selma in 1965 helped n Selma in 1965 helped 
galvanize opposition to racial galvanize opposition to racial 
segregation. By that time, he segregation. By that time, he 
was a major leader in the Civil was a major leader in the Civil 
Rights MoveRights Movement, having ment, having 
helped found the Student helped found the Student 
Nonviolent Coordinating Nonviolent Coordinating 
Committee and spoken at the Committee and spoken at the 

March on Washington just March on Washington just 
before Martin Luther King Jr.’s before Martin Luther King Jr.’s 
“I Have a Dream” speech.“I Have a Dream” speech.

U.S. Sen. John Ossoff, a U.S. Sen. John Ossoff, a 
Georgia Democrat and one-Georgia Democrat and one-
time intern for Lewis, wrote to time intern for Lewis, wrote to 

the Citizens’ Stamp Advisory the Citizens’ Stamp Advisory 
Committee last year request-Committee last year request-
ing the ing the stamp.stamp.

Postage Stamp Honors Civil Rights Icon John LewisPostage Stamp Honors Civil Rights Icon John Lewis
by Voice Staffby Voice Staff

Two Black Literary Giants to be Featured on Postage Stamps  Two Black Literary Giants to be Featured on Postage Stamps  

Once Rare, Blacks on Postage Stamps is Becoming More CommonOnce Rare, Blacks on Postage Stamps is Becoming More Common
It wasn’t until 1940 that the United It wasn’t until 1940 that the United 
States Postal Service featured an States Postal Service featured an 
African American on a stamp.  As part African American on a stamp.  As part 
of their famous Americans Series, the of their famous Americans Series, the 
first stamp honored African American first stamp honored African American 
educator Booker T. Washington.  Black educator Booker T. Washington.  Black 

images on stamps remained few and images on stamps remained few and 
far between until 1977 when the post far between until 1977 when the post 
office began the Black Heritage stamp office began the Black Heritage stamp 
services.  With 46 honorees, the stamp services.  With 46 honorees, the stamp 
series is the longest-running series in series is the longest-running series in 
USPS history.  USPS history.  

Since they started the series, the Since they started the series, the 
number of Black faces on stamps has number of Black faces on stamps has 
increased significantly, with stamps increased significantly, with stamps 
honoring singers, sports standouts, honoring singers, sports standouts, 
even a recent series honoring Hip-hop.  even a recent series honoring Hip-hop.  
Don’t forget the annual Kwanzaa stamp Don’t forget the annual Kwanzaa stamp 

that began in 1997.  In total, including that began in 1997.  In total, including 
the Kwanzaa stamps, the postal ser-the Kwanzaa stamps, the postal ser-
vice has issued 138 African-American vice has issued 138 African-American 
cultured stamps.  cultured stamps.  
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Black History Month Quiz  Answers

Claude Brown first published in 1968, his book 
tells about growing up in Harlem

2.       The Civil Rights Act of 1965 there was 
also a Civil Rights Act of 1964 which was the 
strongest anti discrimination law passed up 
until that time

3.       B - Robert Weaver was appointed secretary 
of Housing and Urban development by presi-
dent Johnson in 1966

4.       C - federal troops were called out to ensure 
the Little Rock 9 integrated the schools in 1957.

5.       C - Jesse Jackson, in 1967. The project pro-
moted job opportunities for blacks with firms 
doing business in black communities.

6.       Jim Brown- he never missed a game in his 
total of nine seasons 1957 - 1965.

7.       Arsenio hall - but not until 1989. We threw 
this one in the 60s section to fool you!

8.       8 Huey P Newton and Bobby Seale who 
endorsed militant self-defense against police 

brutality in black communities.

9.       B - resurrection city

10.   Bill Russell. In 1966 as the Bolton Celtics 
player coach comma he led the team to two NBA 
championships.

11.   Thomas Jefferson. Most southern states 
refuse to enforce the law, and for many years 
African slaves poured into southern ports.

12.   The 54th Massachusetts Colored Regiment. 
Two sons of Frederick Douglass served with this 
regiment.

13.   Louisiana. Here's one month 
term follow the impeachment of 
governor Henry Clay Warmoth in 
1871.

14.   C - to free the slaves of the con-
federate states in rebellion against 
the union.

15.   A -Marcus Garvey

Claude Brown Huey Newton and Bobby SealeRobert Weaver

Outside the military, you might 
go to school with someone, but you 
go home, or you may go to work 
with someone, but you get away 
from them when you go home.  

“In the military, you lived 
together, you worked together and 
you went to school together, said 
Williams. “Integration was forced 
upon you. “Integration was forced 
upon you.  You’d better get along or 
you would be gone.” 

His children attended military schools, where all 
the children were expected to get along and behave 
or it would reflect poorly on their parent’s career.  

Cushy job assignments were sometimes harder 
for Black soldiers to get.  Gradually, he began to see 
things get better for Black soldiers and the disap-
pearance of all of the Black units, but probably not 
until the early 1960s he recalls.  

In 1960, he was able to get one of those “cushy” 
assignments that more often than didn’t go to the 
Black soldier.  He was assigned to an American 
Embassy in Bonn, Germany.   It was an assignment 
both he and the family enjoyed.  

In 1966, he worked as a drill sergeant at Ft. 
Outside the military, you might go to school with 
someone, but you go home, or you may go to work 

with someone, but you get away from 
them when you go home.  

“In the military, you lived together, 
you worked together and you went 
to school together, said Williams. 
“Integration was forced upon you. “In-
tegration was forced upon you.  You’d 
better get along or you would be gone.” 

His children attended military 
schools, where all the children were 
expected to get along and behave or it 
would reflect poorly on their parent’s 

career.  
Cushy job assignments were sometimes harder 

for Black soldiers to get.  Gradually, he began to see 
things get better for Black soldiers and the disap-
pearance of all of the Black units, but probably not 
until the early 1960s he recalls.  

In 1960, he was able to get one of those “cushy” 
assignments that more often than didn’t go to the 
Black soldier.  He was assigned to an American 
Embassy in Bonn, Germany.   It was an assignment 
both he and the family enjoyed.  

In 1966, he worked as a drill sergeant at Ft. Sill, 
OK, and his units were always fully integrated. 

He retired in 1969 and recommends the military 
as a great career.  Things have changed a lot since 
the early days of Truman’s integration order but 
they didn’t happen over night or just because Tru-
man signed Executive Order 9981.  .  .  

Read THE VOICE        ONLINE
WWW.COMMUNITYVOICEKS.COM

WILLIAMS from  Page  R4

Williams
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1. Who wrote the best-selling autobiography “Manchild in the 
Promised Land”?

A.  Richard Wright                        
B.  Langston Hughes         
C.  Claude Brown                         
D.   John Hope Franklin

2. Commonly referred to as the Voting Rights Act which out-
lawed the use of literacy test and poll taxes that prevented 
Blacks from voting what is the actual name of the bill?

3. Who was the first black member of a presidential cabinet?
A.  Patricia Harris                         
B.  Robert Weaver             
C.  Mary McLeod Bethune            
D.  Ralph Bunche

4. Who were the Little Rock 9?
A.  Freedom Riders                 
B.  Participants in a sit in                 
C.  Registered at an All-White school                         
D.  Held unfairly in a southern jail

5. Who was chosen by Martin Luther King Jr to lead the proj-

ect known as Operation Breadbasket?
A.  Andrew Young                   
B.  Ralph Abernathy         
C.  Jesse Jackson                 
D.  Joseph Lowery

6.  This running back led the league in rushing for a record 
eight seasons with the Cleveland Browns. Who was he?

7. Who was the first Black man to host his own network TV 
talk show?

8. Name one of the two founders of the black Panther party in 
1966.

9. Ralph Abernathy launched the building of a “city” of huts 
as part of the poor People's Campaign in Washington DC in 
1968 what was the name for the “city of huts”?

A.  Revolution City  
B.  Resurrection City USA                               
C.  Referendum City USA                
D.  Restoration City USA

10. Who was the first African American ever to coach an NBA 

team?

11. In 1808 a bill was signed into the law that made it illegal to 
import slaves into the US. What president signed the bill?

12. Name the first Black regiment recruited during the Civil 
War.

13. During reconstruction PBS Pinchback served as the gover-
nor of what southern state

 
14. What was the purpose of President Lincoln's Emancipation 

Proclamation?
A.  To free the slaves                              
B.  To free the slaves of the northern states                           
C.  To free the slaves of the southern states    
D.  To free the slaves in Texas only

15. What black nationalist launched the Black Star Shipping 
line in 1919?

A.  Marcus Garvey                  
B.  WEB DuBois                  
C.  BT Washington

Black History Month 1960’s Quiz: Test Your Black History Knowledge
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